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COMMON GROUND

29, CRIT Studio

POSSIBLE INTERFACES / RETROFITS

1. For Wishes and Luck

2. For Notes, Diaries & Journals

3. Multiscope — To View the Many Cities

4. Fountain of Thirst

5. Periscope for the Underground

6. Periscope for the Sky

7. Play Object 1: For exercise of backs & bottoms
8. Play Object 2: Swings and ladders

9. Soundscapes

10. Play Object 3: Wheel of desire

11. Play Object 4: Wheel of need

12. Cabin for Everything Else

13. Antennas of Light

14. Tunnel to Enter the Belly

15. Play Object 5: Thinking aid

16. Of Nurseries and Gardens

17. Play Object 6: For shoulders and legs
18. Library of Desires
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Nikolaus Hirsch + 30,
Michel Muiller

Copy and Insert

An Inhabitable Model
for the Delhi Public Library

S

§

Developed as part of our ongoing research on
cultural institutions, this project oscillates between
infrastructure and installation. Inserted in the
backyard garden of the Delhi Public Library, this 6x12
metre pavilion provides a scaled-down copy of the
Library, both mirroring the existing institution and
proposing a new institutional model.

This useable model brings the idea of “gathering”
back to a place that was once visited in large numbers
and occupied a particular position within the city’s
cultural life. We propose a radical pavilion that
draws in people to create projects, discussions,
programmes, talks, and screenings. Starting from a
degree zero condition (the grid of a modular system
that is derived from the geometry of the Delhi Public
Library), the structure changes and reconfigures
according to its uses: from informal gatherings and
improvisations, to more formal settings such as
performances, exhibitions, conferences, seminars,
and readings.

~

The project becomes a space in which institutional
models are both practiced and displayed. The model
is operative within the reality of institution building,
and within a speculative, universal condition. In the
first case, the model is a working tool that establishes
an approximation from one scale to the next (for
instance from a 1:10 model, over more and more
detailed models, to a 1:1 mock-up at the construction
site), whereas in the latter case, the model becomes
an autonomous object in its own right, and with its
own life. The model will be neither reducible to a
functional piece nor to an object of disinterested
aesthetic contemplation, but one that is dependent
on social events and political situations. A physical,
public thing, a res publica, that is shared, and exists
in the hybrid condition of an “inhabitable model”.
Eventually, this categorical problem could be its
greatest potential: the model of the Delhi Public
Library becomes a medium in which practice and
theory collapse into one phenomenon.
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e SUPERFLEX

“James Stewart,
SUPERFLEX and India
Seem to be Having

a Midlife Crisis”

A conversation between
Alfred Hitchcock, Kapila Vatsyayan
and Robert Smithson

INT. SCENE - DESCRIPTION Vatsyayan (Indian scholar and founder-director of the
The following conversation takes place some time IGNCA) are casually strolling through the exhibition and
during the exhibition Insert2014 at Mati Ghar, Indira stop by the world’s longest film, Modern Times Forever,
Gandhi National Centre for the Arts (IGNCA), in made by the Danish artist group SUPERFLEX. The film
Delhi. Alfred Hitchcock (British film director), Robert becomes a cue to a conversation on the subject of
Smithson (American conceptual artist) and Kapila time, a seemingly shared topic of the group.

ALFRED HITCHCOCK

I believe that the length of a film should be directly related to the
endurance of the human bladder.

ROBERT SMITHSON
I hate British humour.
ALFRED HITCHCOCK

With all due respect to SUPERFLEX, I believe that their film Modern Times
Forever is too long.

KAPILA VATSYAYAN

My dear Alfred, that is such a silly American take on the universe. The film
is struggling with modernity’s concept of time. The fact that time was the
only dimension that modernity really failed to grasp and control seems like a
theme in SUPERFLEX’s work.

ALFRED HITCHCOCK
To me it seems as if they are struggling with nothing but my concept that

the length of a film should be directly related to the endurance of the human
bladder.



SUPERFLEX

ROBERT SMITHSON

Ok, ok, Alfred, but what else do you know about the group?

ALFRED HITCHCOCK

Well, once upon a time... No, wait. Let’s start this in a more factual manner.
Some time ago, a wise man from India created what is known as a PDF, a
Portable Document Format, on the body of work of SUPERFLEX. At first, this PDF
seemed innocent and, in a very smooth way, created a narrative that made sense
of their past, as if one thing had naturally led to the other.

KAPILA VATSYAYAN

There are no “wise men” in India.

ALFRED HITCHCOCK

Perhaps, but let’s pretend there are, for the sake of the story.

ROBERT SMITHSON

Yes, let Alfred speak!

ALFRED HITCHCOCK

This PDF slowly became something of a curse that the group—knowing that
their history didn’t have a linear and logical narrative—could not live with.
Middle-aged men tend to become very sentimental when it comes to truth, and
the sugarcoated illusion here was simply too blatant for them to bear. Now,
the nature of a PDF is that it represents documents in a manner independent of
software, hardware and operating system, and it cannot be unlocked or edited.
The group, however, decided to try to do this anyway.

ROBERT SMITHSON

How?

ALFRED HITCHCOCK

They invited all the curators they knew, to independently create a
retrospective of their work within one museum, all at the same time, with the
sole purpose of unlocking the PDF made by the wise man from India. An epic
task.

KAPILA VATSYAYAN

Sounds more like a midlife crisis to me.

ROBERT SMITHSON

What’s a midlife crisis? I never really got to that part...

KAPILA VATSYAYAN

Midlife crisis is a term stating a time where adults come to realise their
own mortality and how much time is left in their life. A midlife crisis is
experienced by many during their midlife transition, when they realise that
life may be more than halfway over. It is as if humans who find themselves in
their middle age cannot make up their mind if they’re growing up or dying. A
bit like SUPERFLEX and their struggles with time.

ROBERT SMITHSON

Oh, entropy... seeing time. But that’s my story. And in a way Alfred’s story

too. In his film, Vertigo, the vertigo isn’t really to do with space and
falling. Rather, it’s a clear, understandable and spectacular metaphor for



i SUPERFLEX

another kind of vertigo, much more difficult to represent — the vertigo of
time. Right, Alfred?

ALFRED HITCHCOCK
Shhhhh...
KAPILA VATSYAYAN

Well, actually it’s my story too. I curated a show here about the concept of
time. In fact, Mati Ghar was made for that show.

ALFRED HITCHCOCK

The spiral logic of the architecture of this building looks like the movie
poster for my film, Vertigo, made by the graphic designer Saul Bass.

KAPILA VATSYAYAN

That’s true. The building was supposed to capture the spirit of the show and
the concept of time in all aspects of design and construction. An endless
space, and the cosmic dimension of a temporal reality.

ROBERT SMITHSON

Hmm, perhaps what it really was about was the legitimacy of the Indian
Republic, the “Righteous Republic” approach. It seemed more like an attack on
Western concepts of time, but with a nationalistic undertone.

KAPILA VATSYAYAN

But the same thing could be said about Alfred’s film, Vertigo. The entire
second part of the film is nothing but a mad maniacal attempt to deny time.
Western time, that is.

ALFRED HITCHCOCK

But I didn’t do this with any Indian nationalism in mind. Promise!

KAPILA VATSYAYAN

But time is not just an issue for James Steward, the protagonist of Vertigo,
nor the west or the east. In fact we also had T.S. Eliot’s poems as part of
the exhibition. And is he not a classic and, dare I say, rather conservative,
modernist poet from the west?

ROBERT SMITHSON

Conservative, perhaps. But do you know the musical, Cats? You know the song
“Memories”, right?

KAPILA VATSYAYAN

Yes.

ROBERT SMITHSON

The lyrics in Cats are actually by T.S. Eliot. The poems of the great modernist
poet became the basis of the world’s most popular musical, after his death.

The song “Memories” has the cheesy line “Let the memory live again”, which
could be said to be the story of Alfred’s film Vertigo.

ALFRED HITCHCOCK

I guess James Stewart, SUPERFLEX and India seem to be having a midlife crisis
then.
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CLARK HOUSE INITIATIVE, based in AMOL K. PATIL (1987) is an artist/performer interested in the
Bombay, was established in October vocabulary of vernacular theatre and performance. He creates
2010 as a curatorial collaborative and theatrical exhibitions using elements of stage design and mechanical
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BORIS NIKITIN (1979, Basel, Switzerland) is a theatre director, space designer and curator.

He studied at the Institute for Applied Theatre Studies in Giessen, Germany. Nikitin’s works
are a mix between lecture performance and illusion theatre, jumping from the highly
conceptual to great theatricality, playing with the boundaries between offensive dilettantism
and acting virtuosity. The projects play with the concepts of acting, putting them into
question, and with the framing of the performance itself, with the codes of theatre,
perception, spectatorship as well as with the boundaries between reality and theatre. In
some pieces, the boundaries between before, during and after the performance are blurred.
Some of the projects have a scientific approach: Universal Export deals with neuroscience;
Woyzeck, a performance Nikitin has been touring with for more than 7 years, is a theatrical
discourse about mental property and mental capacity. Nikitin conceives the performances
and creates them in collaboration with the performers/actors. The personality of the
performer is mostly at the center of the pieces. In some of them the biography of the
performers are even the topic itself (F for Fake, and Imitation of Life). Nikitin mostly makes
the space design for his projects himself, and considers them as spatial installations.
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CAECILIATRIPP represents a body of film and video
installations, performance, sound and photographic
works, which have been shown internationally in museums
such as PS1, MOMA (New York), Museum of Modern Art
(Paris), De Appel (Amsterdam), Museum of Modern Art
(Moscow), Center Of Contemporary Arts (New Orleans),
7th Gwangju Biennale, and Clark House Initiative.
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WANURI KAHIU completed her first feature film
From a Whisper (2008), based on the real-life events MAI-THU PERRET (1976, Geneva)
surrounding the twin bombings of US embassies in lives and works in Geneva. In

Nairobi and Dar es Salaam in 1998. The film won five 1997, she received a degree in

awards at the Africa Movie Academy Awards, including o English literature at Cambridge
Best Director and Best Picture. Shortly after, she % University, and she participated
completed For Our Land (2009), a TV documentary S in the Whitney Independent Study
about the life of Nobel Peace Prize Laureate Wangari s Programme, Whitney Museum of
Maathai. Her short sci-fi film Pumzi (2009) won Best % American Art, New York (2002-03).
Short at Cannes Independent Film Festival and the ‘o After a long stay in the USA (1997-
Silver Prize at Carthage. g 99), she began with her artistic

s work. Perret’s art comprises

sculptures, installations,
paintings, videos and literature,
and relates to a wide range of
references, such as avant-garde
movements of the 20th century
and utopian concepts of life.

U XING-HUA
of philosophy at the Tongji University

in Shanghai, and guest professor of
also curates projects of contemporary
to Come - A Study on Derrida’s Political
Philosophy (2009), Exigencies of

art with the artist group Festival
member. His works include Democracy

social thought at the China Academy

of Art. His research interest connects
political philosophy with contemporary
art. Besides his regular seminars on
political philosophy and its implications
for the democracy to come in China, he
to Come, of which he is the leading
Philosophy (2009) and What Does
Contemporary Art Do? (2012).

-
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FILUANJI KIA HENDA is an autodidact, and his profound springboard

into this realm comes from growing up in a household of photography
enthusiasts and spending time with photographer turned paparazzo,
John Liebenberg, whose documentary photographs of apartheid and
the Angolan civil war helped the artist discover the power of images to
reveal untold stories. Kia Henda’s conceptual edge was sharpened by
immersing himself into music, avant-garde theatre, and collaborating
with a collective of emerging artists. He uses art as a method to transmit
and forge history, more than for putting together the pieces of a complex
puzzle of different historical episodes. He explores photography, video,
performance, installation and object-sculpture to materialise fictitious
narratives and dislocate facts into different temporalities and contests.
Using humour and irony, he interferes on subjects as identity, politics,
perceptions of post-colonial and modernism in Africa. Working in
pervert complicity with the historical legacy, Kia Henda sees the process
of appropriation and manipulation of public spaces and structures, and
the different representations that constitute collective memory, as a
relevant complexion of his
aesthetic construction.

I MICHEL MULLER is Professor at the Colo
A

Academy for Art and Design, Stuttgart, a

from the University of Darmstadt. Miiller
Bockenheimer Depot Theatre, unitednat

structure for The Land (Thailand) and ac

nd curator. He was the director of Stadelschule and
Portikus and previously taught at the AA in London

and UPenn in Philadelphia. His work includes the

IKOLAUS HIRSCH is a Frankfurt-based architect
Vidokle), European Kunsthalle, the Cybermohalla Hub

Dresden Synagogue (2001), Depot Theatre (with
William Forsythe), unitednationsplaza (with Anton

in Delhi, a studio at The Land (Thailand) and exhibition
structures such as Indian Highway (Serpentine
Gallery). Hirsch curated Cultural Agencies (Istanbul), |
knOw yoU (Dublin), and Folly for the Gwangju Biennale
(2013). He is the author of On Boundaries (2007),
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rchitectural Design and has held academic positions at the
His works include Power Station (Darmstadt) and Machine
Hall (Darmstadt) and he has made architecture for numerous
exhibitions, including Making Things Public, Frequencies-
Hz, and Indian Highway. He earned his doctorate with a
dissertation on planning methods for adaptable architecture

on institutional models has resulted in projects such as the

Cybermohalla Hub (Delhi) and he is currently making a studio

PERFLEX is a Danish artists’
Fenger, Rasmus Nielsen and
Bjarnstjerne Christiansen. They

describe their projects as Tools,

participate in and communicate

Contributors

Forn in Buenos Aires, Argentina, the Thai artist RIRKRIT TIRAVANIJA is

widely recognised as one of the most influential artists of his generation.
His work defies media-based description, as his practice combines
traditional object making, public and private performances, teaching,
and other forms of public service and social action. Winner of the Hugo
Boss Prize 2004, awarded by the Guggenheim Museum, his exhibition
there (2005) consisted of a pirate radio (with instructions on how to
make one for yourself). Tiravanija was also awarded the Benesse by the
Naoshima Contemporary Art Museum in Japan, and the Smithsonian
American Art Museum’s Lucelia Artist Award. He has had a retrospective
exhibition at the Museum Bojmans Van Beuningen in Rotterdam that was
then presented in Paris and London. Tiravanija is on the faculty of the
School of the Arts at Columbia University, and is a founding member and
curator of Utopia Station, a collective project of artists, art historians
and curators. He is President of an educational-ecological project
known as The Land Foundation, located in Chiang Mai, Thailand, and
is part of a collective alternative space located in Bangkok, where he
maintains his primary residence and studio.

gne Institute for

nd the HfG, Karlsruhe.

‘s ongoing research
ionsplaza (Berlin),

entre for homeless in
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at invite people to

FOMAS SARACENO (1973, Tucuman, Argentina) is known for
his fantastic sculptures and installations that merge art,
architecture and science. Saraceno’s work draws on his
training as an architect, exploring materials, man-made
and natural structures, and the potential for a space.
His spectacular works are dreamy and experimental,
compelling viewers to re-imagine the world and its
possibilities. Saraceno is the winner of the Calder Prize and
was artist-in-residence at the International Space Studies
Program of NASA in summer 2009. He has participated in
numerous solo and group exhibitions internationally. In
2012, Saraceno constructed the installation Cloud City for
the roof of the Metropolitan Museum of Art in New York,
creating a complex network of transparent and reflective
planes that disrupted the space while heightening the

elements around it - the viewers, the sky, and Central Park.

the development of experimental
models that alter the conditions of
economic production. They have
exhibited internationally. Their
midlife retrospective exhibition,
curated by six curators—Yuko
Hasegawa (Japan), Eungie Joo
(USA), Toke Lykkeberg (Denmark),
Lisa Rosendahl & Daniel

McClean (Sweden/UK), Adriano
Pedrosa (Brazil), Agustin Pérez
Rubio (Spain), Hilde Teerlinck
(Netherlands) and Rirkrit Tiravanija
(Thailand/USA)—opened in
December 2013 at Kunsthal
Charlottenborg, Copenhagen.

-CHUNG is an artist, critic and curator, born in 1969 in Taipei. He specialises in

hotography, installation and painting. The themes of his works are varied, but all examine
the absurdity of the human condition. Representative works include Action Series (1994),

'AO JUI
which explores Taiwan’s identity and its military takeover, Recovering Mainland China (1997),

in which he subverts modern Chinese political myths, The World is for All (1997-2000), where
he examines post-colonialism, and Long March - Shifting the Universe (2002). He has created
photo installations, combining the style of “gold and green landscape” with the superstitions

that permeate Taiwanese folklore, expressing a false and alienated “cold reality” that is

I

specific to Taiwan. Representative works include the series Celestial Barbarians (2000),

Savage Paradise (2000) and Heaven (2001). In 2007, he started a series of works in which he

appropriates masterpieces from Chinese art history and recreates them, transforming them

into his personal history or real stories, in an attempt to transform grand narratives into the
trivial affairs of his individual life. His essays have been published in many art journals, and
he has published several books, including Installation Art in Taiwan Since 1991-2001(2002),
The New Wave of Contemporary Taiwan Photography Since 1999 (2003), Roam The Ruins of
Taiwan (2004), Performance Art in Taiwan 1978-2004 (2005), A Walk in the Contemporary
Art: Roaming the Rebellious Streets (2005), Ruined Islands (2007), Yao Jui-Chung (2008),

Beyond Humanity (2008), Nebulous Light (2009), Biennial-Hop (2010). In 2010, Yao assembled

photographs of ruins in Taiwan that he took over fifteen years, as The Mosquito Project. He

teaches at Department of Fine Arts, National Taiwan Normal University.

I EYAL WEIZMAN is an architect based in London; he directs “Forensic
Architecture”, a European Research Council project, at the Centre for

Research Architecture, Goldsmiths, University of London, where he is a
professor for spatial and visual cultures. Since 2007, he is a founding member
of the architectural collective DAAR in Beit Sahour/Palestine. Weizman’s
books include Mengele’s Skull (with Thomas Keenan, Sternberg Press,

2012), Forensic Architecture (dOCUMENTA13 notebook, 2012), The Least of all
Possible Evils (Nottetempo, 2009; Verso 2011), Hollow Land (Verso, 2007), A
Civilian Occupation (Verso, 2003). He has worked with NGOs worldwide and
was member of B’Tselem board of directors. Weizman is the recipient of the
James Stirling Memorial Lecture Prize for 2006-2007, and a co-recipient of
the 2010 Prince Claus Prize for Architecture (for DAAR).

relations between conflict and space as

they intersect within the multi-scalar
ecologies. Tavares teaches architecture

at the Facultad de Arquitectura,
Programme of the Centre for Research

PAULO TAVARES is a Brazilian architect
and urbanist based in Quito/London.
His work is concerned with the
arrangements of cities, territories and
Disefio y Arte, Universidad Catélica
de Ecuador, Quito, and previously
held teaching posts at the Centre for
Research Architecture, Goldsmiths,
and at the Visual Lab of the MA in
Contemporary Art Theory, also at
Goldsmiths, UK. His writings have
appeared in many publications
worldwide and his work has been
exhibited in various venues including
CCA: Centre for Contemporary Arts
(Glasgow), Haus der Kulturen der
Welt (Berlin), Portikus (Frankfurt) and
the Taipei Biennial 2012. Tavares is
currently developing a project on the
violence of planning and the politics
of ecology in Amazonia at the PhD
Architecture, Goldsmiths, UK.
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FAQS MEDIA COLLECTIVE enjoys playing a plurality of roles, often
appearing as artists, occasionally as curators, sometimes as philosophical
agent provocateurs. They make contemporary art, have made films,
curated exhibitions, edited books, staged events, collaborated with
architects, computer programmers, writers and theatre directors and have
founded processes that have left deep impacts on contemporary culture
in India. Rags follows its self declared imperative of ‘kinetic contemplation’
to produce a trajectory that is restless in terms of the forms and methods
that it deploys even as it achieves a consistency of speculative procedures.
Raqgs Media Collective was founded in 1992 by Jeebesh Bagchi, Monica
Narula and Shuddhabrata Sengupta. Raqgs co-initiated the Sarai programme
at the Centre for the Study of Developing Societies,
Delhi, in 2000. www.ragsmediacollective.net

INIVAS ADITYA MOPIDEVI is a writer and researcher who navigates between
participating in the curatorial infrastructures of contemporary art, mapping the

I

imaging practices of digital media and the genealogy of art history as a disciplinary

field. He runs artbarricade.org, a platform for critical reflection on art. He is

currently a doctoral scholar at School of Arts and Aesthetics, Jawaharlal Nehru

University, New Delhi.

FRIANE SPANIER DESIGN, a studio that works with architects, publishers, curators,

artists, magazine publishers, museums and galleries, was founded in 2005 by Ariane
Spanier, an art director and graphic designer based in Berlin. Spanier is the design
director of FUKT magazine for Contemporary Drawing. She has won many awards,
including from the Type Directors’ Club of New York, the 100 Best Austrian, German
and Swiss Posters competition, and, in 2011, the design competition for the design
of Kieler Woche, an annual sailing festival in Germany. Her work has been published
in numerous magazines and design books. She is a member of Alliance Graphique
Internationale. www.arianespanier.com

I SHVETA SARDA is a freelance

editor and translator,

born and based in Delhi.
From 2001-2013, she was
editor with the Cybermohalla
Ensemble, a prolific
constellation of writers and
practitioners that emerged
out of media labs and studios
set up by Sarai-CSDS in
working class settlements
across Delhi. She is currently
translating two novels by
Bhisham Sahni, from Hindi
into English, forthcoming
from Penguin-India (2015).
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multidisciplinary team with firm
foundations in the solid realm

of the built world and branches
reaching into various fields like new
media, interactive art, filmmaking
and creative consulting. They
support curators, galleries, and
cultural institutions for their
rendezvous with the art world.
www.illusioninmotion.com

LLUSION IN MOTION is a

I
RTINSIGHTS is based in Delhi and provides art management

and curatorial consultancy to art and cultural institutions in

the visual arts. Founded in 2011 by Priya Pall, it has provided

direction to the newly set up Heritage Transport Museum

(Manesar) and Amity Art Foundation (Amity Education

Group), and is an advisory service to art collectors, Indian

and international, having curated three significant personal

collections thus far. Priya Pall has been working in the field

of art and culture since 1995, with a focus on contemporary

Indian art since 2006. She has held senior positions in public

and private art organisations around the country, and was the

Projects Curator for India Art Fair (2009). She has also worked

I

FJLAKS SHIVDASANI FOUNDATION was created by Indoo Shivdasani in 1976

to incorporate the existing philanthropic work of the founder, and to provide a
permanent independent body for the expansion of these activities. The major
objective of the Foundation is to identify exceptionally talented young Indian
students and support them financially to develop their skill and talents. It achieves
this by awarding scholarships to outstanding young students to continue their
post-graduate study/research abroad. Over the last three decades, more than
350 scholars have benefited from these scholarships. The Foundation also grants
scholarships and awards to gifted young Indians to carry on their work within the
country. In addition, the Foundation has established links with premier institutions,
like the IITs and FTIl and awards scholarships to students in these institutions.
The Foundation also awards scholarships in the area of Fine Arts, Music, Theatre,
Film Studies and Sports within India. The Foundation has joint scholarships with
the Royal College of Art, Imperial College, School of Oriental and Asian Studies in
London, London Academy of Music and Dramatic Art, and with UNIDEE, Pistoletto
Foundation, in Italy. www.inlaksfoundation.org

as Cultural Officer with the Embassy of France in India. In 2011,
she was awarded the Art Think South Asia Fellowship for art

management by the Goethe Institut.
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Gallery, SAA, JNU, New Delhi
MIRAGE - DISUSED PUBLIC PROPERTY IN TAIWAN

Yao Jui-Chung + Lost Society Document

Auditorium, SAA, JNU, New Delhi

DISCUSSION: MAI-THU PERRET and SUPERFLEX
With Kaushik Bhaumik

Mati Ghar, IGNCA, New Delhi
INSERT2014 EXHIBITION OPENS TO THE PUBLIC

Basel Abbas + Ruanne Abou-Rahme | Clark House Initiative |

Eyal Weizman + Paulo Tavares | Gauri Gill | Harun Farocki | Hito Steyerl |
Ivana Franke | Katarzyna Kozyra | Kendell Geers | Kiluanji Kia Henda |
Lu Xing-Hua | Mai-Thu Perret | Nikolaus Hirsch + Michel Miiller |

Rirkrit Tiravanija | SUPERFLEX | Tomas Saraceno | Wanuri Kahiu |

Yao Jui-Chung

Also featuring NEW MODELS FOR COMMON GROUND

25 proposals re-imagine the infrastructure for culture in Delhi

+

LAUNCH OF INSERT2014 PUBLICATION

+

ARTIST TALKS

RULES OF ENGAGEMENT/Hito Steyer| + DUCHAMP, A SILENT ANIMIST/
Kendell Geers, Moderated by Kaushik Bhaumik

INSERT2014

The Sharp Edge of the Global Contemporary

Auditorium and Library, IGNCA, New Delhi

ROOM INSTALLATIONS: ALSO THE REAL THING
Zuleikha Chaudhari + Boris Nikitin

Seminar Hall, Kamaladevi Complex, IIC, New Delhi
SYMPOSIUM: FORENSIS

Eyal Weizman + Paulo Tavares

Gallery, SAA, JNU, New Delhi

WORKSHOP: ON INFRASTRUCTURE AND ABANDONMENT
Yao Jui-Chung

Auditorium, IGNCA, New Delhi
SCREENING: THE ACT OF KILLING

Joshua Oppenheimer

Auditorium, IGNCA, New Delhi

PERFORMANCE: ENERGY OF KOSMOS IS INDESTRUCTIBLE!!!
Anton Vidokle

Open Air Theatre, IGNCA, New Delhi

INSTALLATION/PERFORMANCE: LAST MINUTE EXERCISE
Hannah Hurtzig

22 February: Various sites around Delhi
25 February: Mati Ghar, IGNCA, New Delhi

CONVERSATIONS: NEW MODELS

FOR COMMON GROUND ExHiBITION | 28

CLOSES FEBRUARY
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